
         Words on the Music for Worship at Grace  

Sunday, February 23, 2020  

Transfiguration Sunday – Gospel Sunday  
 

Music presented in worship is offered to the congregation as a means to connect with God.  

Our intentional presence in the moment when the music is heard is our prayer time with God.  
 

This Sunday we celebrate Transfiguration Sunday, the final Sunday before we begin the Lenten 

Season. Here at Grace Church we also celebrate our annual Gospel Sunday. The lectionary 

readings for Sunday come from Exodus 24:12-18, Psalm 99, 2 Peter 1:16-21 and from the 

Gospel of Matthew 17:1-9.  
 

At our 8:30 a.m. service, Patricia Hengen will sing Come Away with Me found in the Faith We 

Sing hymnal #2202.  
 

Come away with me to a quiet place, apart from the world with its frantic pace, 

to pray, reflect, and seek God's grace. Come away with me. Come away. 
 

Come and pray with me on a gentle sea, on top of a hill in the Galilee, 

in gardens like Gethsemane. Come away with me. Come away. 
 

Come today with thoughts of the countless ways that God's steadfast love blesses all our days, 

and join with me in silent praise. Come away with me. Come away. 
 

Come and say, in words whispered from your soul, the feelings and actions you can't control. 

Your spirit needs to be made whole. Come away with me. Come away. 
 

Come away with me to a quiet place, to God's loving arms waiting to embrace 

all those who come in hope of grace. Come away with me. Come away. 
 

At the 10:00 a.m. service we will hear from the Gospel of Mathew and excerpts from the 

following contemporary writings: A World Without Black People, I am the Black Child and an 

excerpt from Just Mercy. We will sing hymns UMH #519 Lift Every Voice and Sing, Hold to 

God’s Unchanging Hand, We’ve Come This Far by Faith, Glory, Glory Hallelujah and UMH 

533 We Shall Overcome.  
 

The people at the First United Methodist Church in Elgin, Texas have written this wonderful 

summary regarding Transfiguration Sunday:  
 

The period from Christmas to Ash Wednesday and the beginning of Lent, is the season in the 

Liturgical Calendar called Epiphany.  The word “epiphany” means “manifestation” and refers to 

the manifestation of Jesus as Savior not only of the Jews, but of all the peoples of the world.  The 

Lectionary lessons in this season describe three “manifestations” of Jesus that we celebrate in 

this season. The first of these is the visit of the Magi, which we celebrate on January 6. The 

coming of the Magi is rooted in the paschal mystery and the redemption which it brings to the 

world.  Epiphany is a story that speaks to the very essence of the gospel and its redemption, for 

Epiphany has to do with the extension of salvation not just to the Jews but to the Gentiles. In the 

early church, Epiphany was a major celebration, more important than even Christmas or the 

“birth of Christ” and ranking second only to Easter, because Epiphany demonstrates the 

“manifestation” of God’s salvation clearly.  The second of the “manifestations” is the story of the 

baptism of Jesus by John the Baptizer, when God manifests Himself to the world with the sign of 

the Holy Spirit (the dove) and the voice from heaven like thunder, saying “This is my beloved 

Son, and He brings me great Joy.”  John proclaims that Jesus is God’s Son, the Lamb of God 



who takes away the sin of the world, the Anointed One. The third of the “manifestations” is 

celebrated on Transfiguration Sunday.  This is the last Sunday before Lent begins and closes the 

Epiphany season. The story of transfiguration Sunday is a miraculous experience of Peter, James 

and John, as they are on the mountain with Jesus, and they see him “trans-figured” before 

them.  As this miraculous event occurs, once again they hear a voice from heaven, “This is my 

Beloved Son!  Listen to Him!” The early church fathers interpret the glory of God manifested as 

the dazzling light to Peter, James and John, as the true vision of the Divine in Christ, a presence 

available to us through the power of the Holy Spirit. We celebrate the revelation of Christ’s glory 

“before the passion” so that we may “be strengthened to bear our cross and be changed into his 

likeness.”   The focus of the Lenten season is renewed discipline in walking in the way of the 

cross and rediscovery of the baptismal renunciation of evil and sin and our daily adherence to 

Christ.  At Easter, which reveals the fullness of Christ’s glory, foreshadowed in the 

Transfiguration, Christians give themselves anew to the gospel at the Easter Vigil where they 

share the dying and rising of Christ. In the biblical context, the synoptic gospels narrate the 

Transfiguration as a bridge between Jesus’ public ministry and his passion. From the time of the 

Transfiguration, Jesus sets his face to go to Jerusalem and the cross. This revelation says that not 

only Christ in us, but Christ is being revealed through us to others.  As God was manifested in 

Jesus Christ, so Christ is to be manifested through the church to the world.  Because we are to 

BE the Church, the body of Christ who act as salt and light, we are to be the continuing 

manifestation of Christ’s love and redeeming power. 
 

At our 10 a.m. service, we begin with a piano arrangement by Mark Hayes of two spirituals, 

Nobody Know the Trouble I’ve Seen and All Day, All Night for The Music for Gathering. 
 

The Chancel Choir, with additional members from the congregation and the community under 

the wonderful direction of Robert Cantrell, our Bass Soloist, will lead us through a service of 

spirituals and songs. These selections include Glad to Be of Service, Live A-Humble, ‘Tis the Ol’ 

Ship of Zion, Gonna Rise Up in the Morning, I’ll Tell It, I’ve been ‘Buked and I Want to be More 

like Jesus. Following the benediction, worship concludes with the Mass Choir and all the 

congregation joining in the beloved spiritual We Shall Overcome.  
 

The Library of Congress speaks about spirituals in this way: A spiritual is a type of religious 

folksong that is most closely associated with the enslavement of African people in the American 

South. The songs proliferated in the last few decades of the eighteenth century leading up to the 

abolishment of legalized slavery in the 1860s. The African American spiritual (also called the 

Negro Spiritual) constitutes one of the largest and most significant forms of American folksong. 

Spirituals are typically sung in a call and response form, with a leader improvising a line of text 

and a chorus of singers providing a solid refrain in unison. Many spirituals, known as "sorrow 

songs," are intense, slow and melancholic. Songs like "Sometimes I feel like a motherless child," 

and "Nobody knows de trouble I've seen," describe the slaves' struggles and identification the 

suffering of Jesus Christ. Other spirituals are more joyful. Known as "jubilees," or "camp 

meeting songs," they are fast, rhythmic and often syncopated. Examples include "Rocky my 

soul" and "Fare Ye Well," Spirituals are also sometimes regarded as codified protest songs, with 

songs such as "Steal away to Jesus," composed by Wallis Willis, being seen by some 

commentators as incitements to escape slavery. Because the Underground Railroad of the mid- 

nineteenth century used terminology from railroads as a secret language for assisting slaves to 

freedom, it is often speculated that songs like "I got my ticket" may have been a code for escape. 

Hard evidence is difficult to come by because assisting slaves to freedom was illegal. A spiritual 



that was certainly used as a code for escape to freedom was "Go down, Moses," used by Harriet 

Tubman to identify herself to slaves who might want to flee north. 

 

Peace and blessings to all.  
 

Christopher Schroeder, 2/19/2020 


